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OLD LADY IN BLACK — PAINTING BY GEORGE 

BELLOWS AWARDED THE NORMAN WAIT HARRIS 

SILVER MEDAL IN THE ANNUAL EXHIBITION 

original design in silverware to Old 
Newbury Crafters; the Mr. and Mrs. 
Frank G. Logan medal and prizes of 
$100 were given to the Edgewater 
Tapestry Looms and to the Pewabic 
Pottery, medal and $50 to the Green- 
wich House Pottery. Three stained 
glass panels made by Charles J. Connick, 
"Service," a replica of a vestibule window 
in the chapel of Boston University, and 
two of the St. Martin series made for the 
Cathedral of St. John the Divine; and 
a pewter bowl by Lester H. Vaughan 
were purchased by the Logan Fund for 
the permanent collection. 

During the applied arts exhibition 
there was held an exhibition of the work 
of Weinold Reiss of New York. His 
woodcuts and batiks were shown with 
the applied arts exhibition and his paint- 
ings in various media in the last gallery 
of Gunsaulus Hall which has now been 
set aside for temporary exhibitions. Mr. 
Reiss who received his training in 
Munich under Franz von Stuck has 



been one of the leaders of the modern 
art movement of Germany as it found 
expression in this country, having been 
a frequent contributor to The Modern 
Art Collector. His batiks and woodcuts 
were daring in their use of color and his 
portraits strong in draughtsmanship. 

LIBRARY NOTES 

THE Library has received from J 
C. Cebrian of San Francisco 
valuable additions to his former 
gifts of books and photographs on 
Spanish art. Notable books in this gift 
added to the Ryerson Library are: 
Gervaso de Artinano's La arquitectura 
naval espanola, a publication of 1920 
which shows research among manu- 
scripts and other early sources; Davil- 
lier's Recherches sur V orfevrerie en 
Espagne, which adds to an artistic dis- 
cussion a chronological table of gold- 
smiths; Rocafort's Portfolio fotografico 
de Espana, in eleven volumes; and the 
memoirs, numbers 9-24, of the Commis- 
sion Investigaciones Paleontolicas of the 
National Museum at Madrid. 

Conspicuous among those presented by 
Mr. Cebrian to the Burnham Library are 
the eight large portfolios comprising the 
Monumentos Arquitectonicos de Espana, 
complete so far as it was published be- 
tween 1859 and 1 88 1. This work which 
the government had undertaken of 
publishing, correlating and analyzing all 
Spanish architecture and related art, and 
which it had later failed to support was 
left unfinished at the death of the editor, 
Don Jose Dorregaray in 1882. The 
great fragment contains 89 monographs 
and 286 plates. 

Of particular interest among the new 
accessions in the photograph and lantern 
slide department are photographs of 
Spanish architecture, notably Cordova, 
together with a large collection of de- 
tails from the reredos and choir stalls of 
the Cathedral of Toledo. Other gifts 
of photographs, prints and color plates 
from Mr. and Mrs. C. L. Hutchinson, 



BULLETIN OF THE ART INSTITUTE OF CHICAGO 



179 



Mrs. Bryan Lathrop and Mr. and Mrs. 
Potter Palmer furnish valuable material. 
In order to strengthen the illustrative 
material on the Gothic period the 
Library has purchased a large number 
of photographs of the windows of 
Chartres cathedral, which show not 
only the versatility of the mediaeval 
craftsmen, as seen in the ever vary- 
ing design of the entire window, 
but also the detail work in the 
figures, decorative backgrounds and 
borders; while a few lantern slides, 
colored under the direction of an expert 
on medieval glass afford a glimpse of 
the marvellous, glowing color. These, 
together with reproductions of the de- 
tails of the portals, particularly the 
figure sculpture, supplement the collec- 
tion so as to furnish a basis for a com- 
prehensive study of the architecture, 
sculpture and glass. Another group of 
slides which reproduce examples of 
ivory carving, manuscript illuminations, 
enamels, marble inlays, and Celtic metal 
work affords material for a comparative 
study of the arts of the middle ages. 

NOTES 

THE BARTLETT MURALS— 
Frederic Clay Bartlett's mural 
paintings for the Burnham 
Library, the gift of the artist, have been 
completed and marouflaged into the 
round arch settings which had been left 
blank when the Library was built. The 
title of "Great walls" has been given 
to both the murals by Mr. Bartlett. 
He selected as the theme for his decora- 
tion for the east niche the building of 
the great walls of China. This seemed 
to him to be most appropriate for the 
decoration of an architectural library in 
that it was the first and probably the 
greatest architectural dream ever carried 
into effect. Mr. Bartlett made sketches 
of the great Tartar monument when he 
was in China last year. His mural 
depicts all the pageantry which goes with 




MADAM GABRILOWITCH — DRAWING TO BE SHOWN 

IN EXHIBITION OF PORTRAITS BY 

LEOPOLD SEYFFERT 

an early Chinese court and represents 
the Emperor Che-Hwang-te being shown 
the plans of the wall by the architect. 
The notes of vermillion, gold, and black 
used in the painting are typically 
Chinese. It is as casual in its use of 
perspective as Chinese painting itself. 

The second decoration represents in 
contrast to the first great walls the latest 
type of great walls, the sky-scrapers of a 
great American city. It was not the 
artist's intention to portray any particu- 
lar city. The dome and the figures on 
the church were made to suggest the 
idea that in the midst of all our modern 
commercial activities we have retained 
our ancient religion. In this mural Mr. 
Bartlett had the problem of overcoming 
a shaft of light from a side window. 
This he has accomplished by a clever 
handling of his composition and values. 

Music in the Galleries — The 
Chicago Amateurs' Orchestra, composed 



